
 
 
 
In a lengthy opinion piece in the Financial Times, Booker-Prize-winning Indian author-activist 
Arundhati Roy, whose one-thousand-page volume of political non-fiction, My Seditious Heart, 
was published last year, offered a shrewd assessment of how Covid-19 has exposed and 
widened the inequalities that cut across capitalist societies. Nonetheless, Roy ends on a 
hopeful note. Proposing that the crisis “offers us a chance to rethink the doomsday machine 
we have built for ourselves,” she prophetically envisions the pandemic as a “portal” for us to 
“walk through lightly, with little luggage, ready to imagine another world” (3 April 2020). While 
celebrities from other entertainment industries and sports have drawn criticism for their public 
interventions during the corona crisis in what amounts to a systemic critique of celebrity culture 
itself, writers’ authority as moral compasses and voices of reason has emerged fully intact. 
This points towards a long tradition of authors using their public profiles and cultural capital to 
draw attention to a wide range of socio-political concerns and to act as acute critics of the 
zeitgeist, appealing to the political, moral, and social conscience of their readership. 
 
Growing out of a two-day conference cancelled due to Covid-19, this series of webinars 
explores the intersections of authorship, politics, activism, and literary celebrity across 
historical periods, literatures, and media. Interrogating the ideological dimension of literary 
celebrity and highlighting the fault-lines between public and private authorial selves, ‘pure’ art, 
political commitment, and marketplace imperatives, this series joins current debates on 
authorship and literary value. It brings together writers, academics, literary activists, and 
industry stakeholders to explore the wider implications of authors’ political responsibilities and 
cultural authority in today’s heavily commodified literary marketplace and age of celebrity 
activism. 
 
This series of webinars is convened by Sandra Mayer (University of Vienna / Oxford Centre 
for Life-Writing, sandra.mayer@wolfson.ox.ac.uk) and Ruth Scobie (Mansfield College, 
Oxford, ruth.scobie@ell.ox.ac.uk), and is supported by the Austrian Science Fund (FWF) and 
The Oxford Research Centre in the Humanities (TORCH) in collaboration with The Oxford 
Centre for Life-Writing (OCLW), Postcolonial Writers Make Worlds, and The Stephen Spender 
Trust.  
 
For more information, see https://torch.ox.ac.uk/art-and-action and 
https://artandactionoxford.wordpress.com  
  



State Sponsored Literature: Britain and Cultural Diversity after 1945: Book 
Launch and Discussion 
3 July 2020, 4.30pm 
https://us02web.zoom.us/webinar/register/WN_S4-dXK6bQCeXD4F99iAF3Q  
This online event launches the book State Sponsored Literature (OUP, 2020), a history of the 
state funding of literature programmes in Britain since the Second World War, by Asha Rogers. 
This ‘in conversation’ webinar will discuss the idea of the state as a funder, the role of cultural 
agencies and institutions, and how post-war migration has shaped lived and perceived literary 
constituencies; with contributions from Lyndsey Stonebridge and Shantel Edwards, chaired by 
Michelle Kelly.   
 
Asha Rogers is Lecturer in Contemporary Postcolonial Literature at the University of 
Birmingham. This is her first book. 
Lyndsey Stonebridge is Professor of Humanities and Human Rights at the University of 
Birmingham. Her work focuses on twentieth-century and contemporary literature and history, 
Human Rights, and Refugee Studies, drawing on the interdisciplinary connections between 
literature, history, politics, law and social policy. Her book Placeless People: Writing, Rights, 
and Refugees (2018) was winner of the 2019 Modernist Studies Association Best Book Prize 
and a Choice Outstanding Academic Title.  
Shantel Edwards is Creative Producer of the 2020 Birmingham Literature Festival, the city's 
annual celebration of books and writers. Shantel holds a doctorate in English Literature on the 
construction and circulation of narratives of British mixed race in contemporary fiction.  
Michelle Kelly is a Departmental Lecturer in World Literatures in English in the English Faculty 
at the University of Oxford. Her research focuses on South African literature, especially the 
work of J. M. Coetzee. She is also interested in comparative frameworks of world literature, 
especially the relationship between literature and the law, and literature and other art forms. 
 
 
Writers as Political Activists 
10 July 2020, 2pm 
https://us02web.zoom.us/webinar/register/WN_8a72D1GmTuKmAQzkNPkA0w  
 
This webinar explores the multi-faceted roles and cultural authority of writers as political 
activists and public intellectuals across a diverse range of historical periods, literatures, and 
cultures. Simon Morgan looks at the intersection between disability, authorship, and literary 
political radicalism in early Victorian Britain through the life and work of disabled Chartist poet, 
James Vernon of South Molton. Although not a ‘celebrity’ in the traditional sense, Vernon used 
his literary aspirations to increase his own ‘attention capital’, and thus serves as a case study 
for exploring the potentials and limitations of literary activism as a strategy for self-actualisation 
and empowerment. Divya A discusses B. Jeyamohan’s tale “Aram”, written in Tamil and set 
in a small town in Tamil Nadu, India, in the 1950s. She probes the relations between 
Jeyamohan’s fictional narrative and the discourse surrounding the author’s public persona to 
throw light on the relationship between his writing and the affirmation of the cultural status-quo 
that privileges the majority religion, the higher caste, and the male. Her aim is to illustrate how 
the field intersections of writing and cultural activism are inflected in problematic ways through 
the lens of caste and gender. Odile Heynders addresses the position and cultural authority of 
literary authors in the increasingly fragmented twenty-first-century public sphere. Focusing on 
the work of literary author Valeria Luiselli and her interventions regarding issues of migration 
in the Trump era, she considers the specific role of authors as public intellectuals and 
spokespersons in current political debate.  
 



Simon Morgan is Head of History at Leeds Beckett University. He is the author of A Victorian 
Woman’s Place: Public Culture in the Nineteenth Century (I.B. Tauris, 2007), and the co-editor 
of the Letters of Richard Cobden, 4 vols. (Oxford University Press, 2006-2015). He has 
published widely on the histories of nineteenth-century public culture and radical politics, and 
is currently completing a monograph for Manchester University Press entitled: Celebrities, 
Heroes and Champions: Popular Politicians in the Age of Reform, 1810-1867. 
Divya A is an Assistant Professor in English Literature in the Indian Institute of Technology 
Madras, India. Her research interests primarily revolve around explorations in the fields of 
gender, domesticity, spatiality, urbanism, and the interplay between the visual and the textual 
in literature and culture. After obtaining her Master of Studies degree in Early Modern English 
Literature from the University of Oxford, Divya completed her PhD in Nineteenth-Century 
English Fiction at Nanyang Technological University (NTU), Singapore. She has published 
articles on Charles Dickens, Elizabeth Gaskell, Wilkie Collins, and the Pre-Raphaelites. Her 
current research projects are on Anglo-Indians, colonial texts and illustrations, and regional 
Indian literatures in translation.   
Odile Heynders is Professor of Comparative Literature and Head of the Department of Culture 
Studies at Tilburg University. She was a fellow at the Netherlands Institute of Advanced 
Sciences (NIAS) in 1998/99 and 2004/05. She published books and articles on European 
literature and authorship. Her book Writers as Public Intellectuals: Literature, Celebrity, 
Democracy (2016) appeared with Palgrave Macmillan. Her current book project is on 
experiences of migration in literature.  

 
 
Literary-Political Networks and Organisations 
17 July 2020, 2pm 
https://us02web.zoom.us/webinar/register/WN_P0TVtJzxTrKwHV8I8wIlSw  
 
The papers and discussions in this webinar will shed light on the ways in which authors make 
use of, and rely on, institutions, organisations, and networks as platforms and frameworks for 
their activist interventions. Ellen Wiles reveals the impact and resonance of live literature 
events as forms of literary activism. Drawing on her experiential literary ethnography of the 
Polari Salon, she outlines the ways in which the Polari Salon deploys literary performance as 
a fruitful means of strengthening LGBTQ+ community bonds and as a form of activism. 
Benedict Schofield takes a comparative perspective on the transnational literary-political 
networks that frame and sustain the engaged authorship of Scottish authors A. L. Kennedy 
and Ali Smith as well as Austrian authors Katrin Röggla and Robert Menasse. He argues that 
for these writers the fracture of Europe not only prompts a literary reflection of the European 
crisis, but triggers active interventions into political discourse. 
 
Ellen Wiles is a Lecturer in Creative Writing at Exeter University, and is a novelist, 
anthropologist, and former human rights lawyer. She read Music at Oxford, then gained 
Masters degrees in Human Rights Law and Creative Writing. She practised as a barrister for 
seven years at a London chambers and in several international legal consultancy roles. She 
is the author of Saffron Shadows and Salvaged Scripts: Literary Life in Myanmar Under 
Censorship and in Transition (Columbia University Press, 2015) and The Invisible 
Crowd (HarperCollins, 2017): a polyphonic novel exploring asylum and immigration in the UK. 
Her next book, Live Literature: The Experience and Cultural Value of Literary Performance 
Events from Salons to Festivals, will be published in paperback by Palgrave in 2020. She is 
currently working on her second novel. Her website is www.ellenwiles.com. 
Benedict Schofield is Reader in German and Director of the Centre for Modern Literature and 
Culture at King’s College London. His research focuses on German Studies, Transnational 
Studies, and Comparative Cultural Studies, with central concerns including the representation 
of the German-speaking countries and “Germanness” in cultural texts across world-literary 



systems; 19th Century Cultural Studies, with a specific focus on authorship; German theatre 
and performance, especially German engagement with Shakespeare; and contemporary 
German-US and German-Japanese cultural relations. Publications include Private Lives and 
Collective Destinies: Class, Nation and the Folk in the Works of Gustav Freytag, and the edited 
volumes The German Bestseller in the Late Nineteenth Century (co-edited with Charlotte 
Woodford), German in the World (co-edited with James Hodkinson) and Transnational 
German Studies (co-edited with Rebecca Braun). 

 
Female Authorship and Activism 
21 August 2020, 3pm 
https://us02web.zoom.us/webinar/register/WN_ieF9fq0ZTJm5v6cAvrf5eg  
 
What did it mean for women writers in the long nineteenth century to engage in political 
activism? The speakers in this webinar will touch upon the enabling and disabling potential of 
celebrity for politically engaged female authors and reveal the tension they often experienced 
between respectability and transgression, public and private spheres, authorial self-assertion 
and self-denigration. Anna Paluchowska-Messing traces these dilemmas in the writings of 
Frances Burney (1752-1840). She demonstrates that while Burney acknowledged the leverage 
of her own celebrity status, she was also aware that by deploying her reputational capital 
beyond the sphere of literature, she transgressed contemporary gender norms and risked 
damaging, or even forfeiting, her authority. Eva Sage Gordon focuses on the careers of Nellie 
Bly (1864-1922) and Fanny Fern (1811-1872), two New York City-based female journalists 
who achieved considerable fame writing under pseudonyms and who delicately balanced their 
reputations in private with their public notoriety. Noting the centrality of technological 
advancements, the role of professional authorship, and the rise in daily penny newspapers in 
the nineteenth century, she examines the possibilities embedded in celebrity culture for 
transgressive gender performances by female writers.  

 
Anna Paluchowska-Messing is a faculty member in the Institute of English Studies of the 
Jagiellonian University in Kraków, where she holds the position of a Research Fellow and 
Lecturer in British Literature and Culture. Her book Frances Burney and Her Readers: The 
Negotiated Image is soon to be published by Peter Lang. Her research interests circle round 
the relationships between the novel and drama in the long eighteenth century, and authorial 
representations and self-presentations in the period.    
Eva Sage Gordon holds an MFA in Fiction Writing, an MA in English, and is currently a Ph.D. 
student in English at The Graduate Center, CUNY in New York City. Her research interests 
include life writing, celebrity studies, American culture, and women’s history. 

 
 
Authorial Border-Crossings and Freedom of Speech 
28 August 2020, 2pm 
https://us02web.zoom.us/webinar/register/WN_6tz60-xLTI2prFDIQ_zMDw  
 
Authorial activism is often closely tied up with the actual and metaphorical crossing of 
geographical, cultural, and linguistic boundaries. This webinar is dedicated to exploring the 
ways in which freedom of expression and socio-political commitment are intertwined with the 
experience of travel, cultural and linguistic diversity, and transnational networks, or are actively 
promoted by transnational cultural organisations. Kieran Hazzard provides insights into the 
life and career of traveller, journalist, newspaper editor, and political activist James Silk 
Buckingham (1786-1855), who attained scandalous celebrity status for his scathing attacks on 
the East India Company. Buckingham carefully cultivated his newly found celebrity and 
influential literary and political connections, first to take on the Company in court, and then to 
found a new journal that served as a platform to promote his causes. Elisa Bizzotto 



demonstrates how their transnational celebrity status enabled women writers at the turn of the 
twentieth century to participate in socio-political discourses. A well-known English writer living 
in Italy, Vernon Lee (1856-1935) successfully established herself as a voice of protest in her 
chosen country of residence, partly through the ‘letter to the editor’ genre, which she adapted 
to local needs and circumstances.  Hyei Jin Kim highlights the role cultural institutions play in 
shaping public conceptions of ‘the writer’. She specifically explores the complex relations 
between PEN International and its long-time, multistate partner UNESCO in the process of 
promoting an idea of the writer as a human rights icon. 
 
Kieran Hazzard is a historian of Britain and India during the 18th and 19th centuries, 
specialising in British politics and the East India Company. He is Knowledge Exchange Fellow 
at the Ashmolean Museum in Oxford, working with the National Trust, researching the origins 
and significance of the Indian artefacts amassed by the Clive family, which are now on display 
in Powis Castle. Building on his research into the creation of the 1833 British Indian 
constitution, he joined the ‘Quill Project’ at Pembroke College, working on the records of the 
US Constitutional Convention of 1787. He is also interested in British Radicalism and its 
combative relationship with the East India Company. 
Elisa Bizzotto is Associate Professor of English Literature at Iuav University of Venice. Her 
research interests mainly lie in Victorian, late-Victorian and pre-Modernist literature and 
culture. She has published books on the imaginary portrait genre (2001), the Pre-Raphaelite 
magazine The Germ (2012, co-authored) and Walter Pater (2018) and has edited or co-edited 
volumes on Walter Pater (1996), Vernon Lee (2006, 2014), Arthur Symons (2018) and Mario 
Praz (2019). She is currently translating and editing two of Bernard Shaw’s plays into Italian 
and writing on the influence of Italian oral literature in Vernon Lee.  
Hyei Jin Kim is currently a DPhil candidate at the University of Oxford. Her thesis investigates 
how UNESCO and PEN International, two closely interlinked organisations, have shaped the 
international literary field. 

 
 
Panel Discussion: Literary Celebrity, Activism, and the ‘Industry’ 
4 September 2020, 2pm 
https://us02web.zoom.us/webinar/register/WN_-C-Db3_RSuKGgJJvoq3WeA  
 
How do authors’ political interventions relate to the market activism of ‘industry stakeholders’? 
To what extent do literary work and extra-literary activism condition each other? In what ways 
do the personae of creative writer, critic, and activist coexist, nurture, or interfere with each 
other? How has the literary world been transformed by both celebrity culture and the ‘digital 
turn’? What is the social and cultural responsibility of the author in the 21st century, and how 
can they respond to the current global challenges we are all facing? To address these 
questions, this panel brings together the perspectives of the writer, translator, literary editor, 
critic, scholar, and literary prize judge, featuring contributions by Alice Guthrie, Daniel Medin, 
Charlotte Ryland, Alan Taylor, and Elleke Boehmer, who will chair the discussion.  
 
 
Alice Guthrie is an independent translator and editor specialising in contemporary Arabic 
literary, academic and media content. Her translations have been appearing in a broad range 
of international venues and publications since 2008, recognised with various grants and 
honours – most recently the Jules Chametzky Translation Prize 2019. Among her ongoing 
projects is the translation of Moroccan feminist Malika Moustadraf’s complete works, a work of 
‘literary recovery’ involving painstaking research into the writer’s persecuted life and 
controversial early death. As a commissioning editor she is currently compiling the first ever 
anthology of queer Arabic writing, set to appear in parallel Arabic and English editions in 2021. 
She also programmes the literary strand of London’s biennale Shubbak: A Window on 



Contemporary Arab Culture, and teaches on the Translation Studies MA at Exeter University. 
She is also an Associate of the Stephen Spender Trust. 
Daniel Medin is an editor and a professor at the American University of Paris (AUP), where 
he teaches contemporary world literature and editorial practice. His research is principally 
concerned with modern fiction from Germany, Austria, and Switzerland, with an emphasis on 
the work and global reception of Franz Kafka. He is Associate Director of AUP’s Center for 
Writers and Translators, and one of the editors of its Cahiers Series. He is also co-editor 
of Music & Literature magazine and advises The White Review, Edit (Germany), and other 
journals on contemporary international fiction. He has judged leading translation prizes in the 
USA (Best Translated Book Award, 2014-2015) and the UK (Man Booker International Prize, 
2016), and is now on the jury of their German equivalent (HKW Internationaler Literaturpreis, 
2018-2020). 
Charlotte Ryland is Director of the Stephen Spender Trust and founding Director of the 
Queen's College Translation Exchange, an initiative based at the University of Oxford. Through 
both organisations she aims to engage people of all ages and backgrounds in literary 
translation, to promote language-learning, and to bring creative translation activities into UK 
schools. She also works as a Lecturer in German at Queen’s College, Oxford, as a literary 
project manager, and translator. Until 2019, she ran New Books in German, an international 
project promoting literature in German and facilitating translations into English. 
Alan Taylor has been editor and board member of the Scottish Review of Books since 2004. 
He was deputy and managing editor at The Scotsman, and Associate Editor of the Sunday 
Herald. A former Booker judge, he has edited several acclaimed anthologies, including The 
Assassin’s Cloak, The Country Diaries (Canongate), and Glasgow: The Autobiography 
(Birlinn). His most recent book is Appointment in Arezzo: A Friendship with Muriel Spark 
(Polygon, 2017), and he is the editor of the centenary editions of the Collected Novels of Muriel 
Spark (Polygon).  
Elleke Boehmer is Professor of World Literature in English at the University of Oxford and a 
Fellow of the Royal Society of Literature. She is the author and editor of over twenty books, 
including Colonial and Postcolonial Literature (1995, 2005), Empire, the National and the 
Postcolonial: Resistance in Interaction (2002), Stories of Women (2005), Indian Arrivals 1870-
1915: Networks of British Empire (2015), Postcolonial Poetics: 21st-Century Critical Readings 
(2018), and a widely translated biography of Nelson Mandela (2008). She is the award-winning 
author of five novels, including Bloodlines (2000), Nile Baby (2008), and The Shouting in the 
Dark (2015), and two collections of short stories, most recently To the Volcano, and Other 
Stories (2019). Boehmer is the Director of the Oxford Centre for Life Writing and principal 
investigator of Postcolonial Writers Make Worlds. 

 
 
Panel Discussion: The Writers’ Activism of PEN 
18 September 2020, 5pm 
https://us02web.zoom.us/webinar/register/WN_nn1HW8JMQGudHEgprFIfoA  
 
This panel brings together scholars, writers, and activists to discuss the political interventions 
of the non-governmental international writers’ organisation PEN. It will address, among other 
issues, the complex relationship between writers, the state, and transnational cultural 
organisations; the interplay of individual and collective agency; as well as PEN’s role in shaping 
ideas of the writer’s social responsibility and cultural authority in different historical and geo-
political contexts. The event will feature contributions by Peter D. McDonald (University of 
Oxford), Margie Orford (former President of PEN South Africa), Rachel Potter (University of 
East Anglia), Carles Torner (Executive Director of PEN International), and Laetitia Zecchini 
(CNRS Paris).  
 



Peter D. McDonald is Professor of English and Related Literature at the University of Oxford 
and a Fellow of St Hugh’s College. He writes on literature, the modern state and the freedom 
of expression; the history of writing systems, cultural institutions and publishing; 
multilingualism, translation and interculturality; and on the promise of creative criticism. His 
main publications include British Literary Culture and Publishing Practice, 1888-1914 (CUP, 
1997), The Literature Police: Apartheid Censorship and its Cultural Consequences (OUP, 
2009, theliteraturepolice.com), and Artefacts of Writing: Ideas of the State and Communities 
of Letters from Matthew Arnold to Xu Bing (OUP, 2017, artefactsofwriting.com). 
Margie Orford is the author of the internationally acclaimed Clare Hart novels, which have 
been translated into ten languages. The series is currently being developed as a television 
series. She is a Fulbright scholar with an MA in Comparative Literature from the City University 
of New York and a PhD from the University of East Anglia, Norwich. She is an honorary fellow 
at St Hugh’s College, Oxford, was a judge in 2019 for the AKO Caine Prize for African 
Literature, was president of PEN South Africa and on the board of PEN International, and is a 
co-author of the PEN International Women’s Manifesto (https://pen-international.org/who-we-
are/manifestos/the-pen-international-womens-manifesto). Her memoir, Jumping Ship, will be 
published in 2021. You can find her on Twitter: @MargieOrford 
Rachel Potter is Professor of Modern Literature at the University of East Anglia. She writes 
on literature and censorship, free expression and writers’ organisations, modernist literature 
and early twentieth-century culture. She has been exploring the early history of International 
PEN for a number of years, research which is central to her forthcoming book, Literary 
Activism: Writers’ Organisations and Free Expression. Her published books include Obscene 
Modernism: Literary Censorship and Experiment 1900-1940 (OUP, 2013), The Edinburgh 
Guide to Modernist Literature (EUP, 2012), and Modernism and Democracy: Literary Culture 
1900-1930 (OUP, 2006). She is co-editing The Cambridge Companion to Twentieth-Century 
Literature & Politics (with Christos Hadjiyiannis, forthcoming 2021).  
Carles Torner, a leading Catalan writer and human rights activist, is currently Executive 
Director of PEN International. He has participated in several missions for imprisoned writers 
and has published essays and poems about PEN’s defense of freedom of expression across 
the world. Before joining PEN as Executive Director, he was director of the Literature and 
Humanities Department at the Ramon Llull Institute, where he was in charge of the presence 
of Catalan literature as guest of honour at the Frankfurt book fair and the Guadalajara 
International book fair. He holds a PhD from the university of Paris VIII and was a lecturer in 
Communication and International Relations at Blanquerna, Universitat Ramon Llull, in 
Barcelona. 
Laetitia Zecchini is a research fellow at the CNRS in Paris and visiting scholar at Boston 
University. She writes on contemporary Indian poetry, on postcolonial modernisms, and the 
politics of literature. She is the author of a monograph on the poet Arun Kolatkar, whom she 
has translated into French, and has recently co-edited “The Worlds of Bombay Poetry” (Journal 
of Postcolonial Writing, 2017) and “The Locations of (World) Literature: Perspectives from 
Africa and South Asia” (Journal of World Literature, 2019). She is co-investigator of the AHRC-
funded project “Writers and Free Expression”, is currently researching the history of the PEN 
All-India Center, and working on a book around issues of cultural / literary freedom and the 
poetics and politics of modernism in Cold War India. 
 

 
Authorship and Authority 
25 September 2020, 3pm 
https://us02web.zoom.us/webinar/register/WN_7Vu6N878T-y1V_67ZC3n_g  
 
The position of the author in the cultural imagination is tied to the idea of the artist as prophetic 
authority and acute critic of the zeitgeist, who appeals to the political, moral, and social 
conscience of their readership. This webinar probes the close entanglement of authorship and 



authority, which often reveals glaring fault-lines between the author’s public and private selves, 
‘pure’ art and political commitment, agency and ideological appropriation. Tore Rem 
scrutinises the authorial role of controversial Norwegian Nobel laureate Knut Hamsun (1859-
1952), who became a prominent supporter of European fascist regimes. He outlines the 
national conditions as well as the significance of Hamsun’s growing literary celebrity for his 
conception of authorship before looking at how Hamsun tried to renegotiate his authorial role 
in his memoir On Overgrown Paths (1949). The questions pursued by Foteini Dimirouli 
revolve around the autonomy of art and its ability to resist cooption for political ends – questions 
that assume particular poignancy when the artist is no longer able to speak on behalf of the 
art. Her explorations centre on the Greek-Alexandrian poet C. P. Cavafy (1863-1933) and his 
transformation into a cipher for ideological warfare in the late 1960s and 70s. Margaret 
Scarborough discusses the ways in which Pier Paolo Pasolini (1922-1975), notorious Italian 
poet, filmmaker, and intellectual, problematised the nexus of authority and authorship in his 
own person and work. Honing in on his self-fashioning as a modern Socrates, she examines 
Pasolini’s development from the 1960s onwards as a vocal political theorist and activist. 
 
Tore Rem is Director of UiO:Nordic, an interdisciplinary research initiative at the University of 
Oslo, and Professor of English-language literature. He has published on Dickens, Ibsen, book 
history, life writing, and world literature, and is the author of several biographies of Norwegian 
writers. His most recent book, co-written with Narve Fulsås, is Ibsen, Scandinavia and the 
Making of a World Drama (Cambridge UP, 2018). He is also general editor of the new Penguin 
Classics Ibsen edition (2015-19). 
Foteini Dimirouli is Outreach Fellow and Career Development Fellow in English at Keble 
College, Oxford. She works on English and Modern Greek literature, often in 
comparison. Dimirouli’s key topics of interest include transnational literary dialogue, the 
workings of the cultural field, and the process of canon formation. Her monograph Authorising 
the Other: C. P. Cavafy in the English and American Literary Scene (under contract with OUP, 
2020) examines writings by influential Anglophone authors who were pivotal to the Greek-
Alexandrian poet C. P. Cavafy’s rising international acclaim over the twentieth century. In her 
work Dimirouli also takes a keen interest in: E. M. Forster’s work relating to interwar Alexandria; 
Anglophone cultural journalism and its political function from the twentieth century to the 
present day; the constitution of the cultural field under authoritarianism; the politics of literary 
translation. 
Margaret Scarborough is a PhD candidate in Italian and Comparative Literature at Columbia 
University, New York. She holds a BA in European and Middle Eastern Languages from the 
University of Oxford, in Italian and Arabic, and a Masters, also from Oxford, in Medieval 
Studies. She was a visiting student at the Scuola Normale, Pisa, and the Peter Szondi-Institut 
for Comparative Literature, Berlin. Her dissertation, “Beyond Dis/Possession: The Critical 
Subjects of Postwar Italian Ethics,” is a selective conceptual history of possession in the 
modern period that focuses on Italian critiques from 1945 to the present. Working with texts 
drawn from different genres, including screenplays, feminist manifestos, and treatises of 
political philosophy, she draws attention to writing’s ethical potential as a tool of non-
possessive selfhood.  

 
 

        
 


